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Kami dengan bangga 
mempersembahkan 
2020, 
CONTEMPORARY 
ART BY ZHANG 
KEXIN, pameran 
tunggal Zhang Kexin 
bersama Srisasanti 
Syndicate. Kami 
bergembira telah 
dapat bekerja sama 
dalam program ini 
dengan seseorang 
yang memiliki 
perjalanan yang 
menarik di kancah 
seni Tiongkok, Asia 
Tenggara, dan global.

Zhang Kexin sering dikenal sebagai seniman nomaden, 

seseorang yang mendalami karir seninya sambil berkeliling 

dunia, mengembara dan membaur dengan tempat, orang, dan 

l ingkungan baru.  Gaya hidup nomaden in i  te lah 

membentuknya menjadi seniman yang selalu berkomitmen 

dan setia pada gaya artistik tersebut. Karyanya selalu berubah, 

mirip dengan gaya hidup nomadennya yang menuntut 

perubahan konstan dan kemampuan beradaptasi; terkadang 

karya seninya bisa menunjukkan kepatuhan, di lain waktu bisa 

menunjukkan niat memberontak. Melalui pengalaman 

terbarunya dalam menghadapi ketidakpastian di tahun 2020, ia 

k e m u d i a n  d a p a t  m e n g a m a t i ,  m e n y e l i d i k i ,  d a n 

mempresentasikan perspektifnya tentang dinamika di 

lingkungannya saat ini dan dunia kita secara jujur.

Dalam 2020,  CONTEMPORARY ART, Zhang Kexin 

merenungkan bagaimana manusia, masyarakat dan negara 

telah dipengaruhi dengan kebutuhan untuk beradaptasi 

dengan cara hidup baru yang belum pernah terjadi 

sebelumnya. Refleksinya secara alami berawal dari 

pengalaman pribadinya selama berkarya untuk pameran ini di 

lingkungan soliter studionya, yang membawanya ke realisasi 

hubungan manusia dengan alam dan sesamanya. Imajinasinya 

kemudian berkembang, karena pemikirannya menjadi 

multidimensi. Selanjutnya adalah gagasannya yang menarik 

dan positif tentang topik yang lebih luas seperti fenomena 

global terkini, hubungan sosial, kemampuan manusia untuk 

beradaptasi dan cara berpikir yang baru; semuanya sangat 

terpengaruh oleh pandemi saat ini.

Sebagai galeri dengan reputasinya tersendiri, Srisasanti 

Gallery merasa bahwa bekerja sama dengan Zhang Kexin 

merupakan hal yang sudah sepantasnya, yang akan 

b e r m a n f a a t  b a g i  s e n i m a n  d a n  g a l e r i  s e k a l i g u s 

mengembangkan ambisi galeri dalam menampilkan seniman 

dan karya seni kontemporer dengan kualitas tinggi secara 

konsisten.

Pengantar Galeri 0504P
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We are pleased to 
present 2020, 
CONTEMPORARY 
ART BY ZHANG 
KEXIN, Zhang 
Kexin's solo 
exhibition with 
Srisasanti Syndicate. 
We are really glad to 
work together on this 
project with someone 
who has such an 
exciting journey in 
the Chinese, 
Southeast Asian and 
global art scene.

Zhang Kexin is often identified as a nomadic artist, someone 

that pursues his art career while travelling the world, 

wandering and blending in new places, people, and 

environments. This nomadic lifestyle has shaped him into an 

artist that always commits and stays true to such artistic style. 

His work is ever-changing, similar to his nomadic lifestyle that 

demands constant changes and adaptability; sometimes his 

artwork can show docility, at other times it can show rebellious 

intentions. Through his most recent experiences in dealing with 

the unpredictability of the year 2020, he is then able to 

distinctively observe, investigate and present his perspective 

on the dynamics in his current environment and our world in a 

sincere way.

In 2020, CONTEMPORARY ART, Zhang Kexin ponders on 

how human beings, societies and countries have been affected 

by the requirement to adapt with an unprecedented new way of 

life. His reflection naturally began from his personal experience 

while working for this show in the solitary environment of his 

studio, which brought about a realization of human beings' 

relationship with nature and their fellowman. His imagination 

then expanded, as his thinking became multidimensional. 

What followed are his interesting and positive notions on 

broader subjects such as recent global phenomena, social 

relationship, human's ability to adapt and the new way of 

thinking; all of which are deeply affected by the current 

pandemic.

As a gallery with its own reputation, Srisasanti Gallery felt that 

working together with Zhang Kexin is only fitting, that will 

benefit both the artist and the gallery while further extending 

the gal lery's  ambit ion in consistently showcasing 

contemporary artists and artworks with high quality. 

Gallery Foreword 06
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PILGRIMAGE
Zhang Kexin: 
Peziarah 
Kehidupan

A p a  y a n g  p a l i n g 

m e n g g e r a k k a n  s e s e o r a n g 

melakukan perjalanan, melintas 

batas, menantang penghalang, 

meleburkan diri pada komunitas 

setempat, menyusuri lorong-lorong 

tersembunyi, menyinggahi dan tak 

jarang larut di dalamnya? Dorongan 

energi  macam apakah hingga 

seseorang menjadi sedemikian 

o b s e s i f ?  M e r e n u n g k a n n y a , 

kemudian merekamnya menjadi 

gambar-gambar, atau lukisan-

lukisan yang penuh hasrat dan 

Pengantar oleh 

Suwarno Wisetrotomo

08

di Harbin,  China,  pada 1957. 

Menyelesaikan pendidikan seni di 

Normal University of Harbein pada 

1982. Mulai aktif dalam aktivitas 

berkarya dan pameran di China sejak 

1984 hingga 1989. Selebihnya, ia 

bertualang mengunjungi sejumlah 

negara, menetap beberapa waktu di 

sebuah kota yang berhasil 'menjerat' 

dirinya, kemudian pergi lagi dengan 

pola yang sama. 

Sebagai peziarah Kexin 

bukanlah tipe pemuja keyakinan, 

sosok, atau mitologi tertentu, tetapi 

s e b a g a i  s e o r a n g  p e n i k m a t 

kehidupan, menyusuri keseharian 

anggauta masyarakat yang ia temui, 

dan jika ada yang membuatnya 

tertarik, ia berupaya menjadi bagian 

dari kehidupan mereka. Catatan ini 

i n g i n  m e n g u a k  l e b i h  j a u h 

pengalaman penziarahannya beserta 

kerja kreatif melukisnya. Sejumlah 

pertanyaan saya kirim melalui surat 

e lektronik (emai l ) ,  dan Kexin 

menjawab dengan sangat rinci. 

Pertama: Melintasi Asia 

Saya mulai dengan riwayat 

perjalan penziarahannya. Ketika 

saya mengonfirmasi pernyataannya 

tentang “sering mengunjungi dan 

tinggal di berbagai negara dan kota. 

Apa yang Anda dapatkan dari 

pengalaman ini dan bagaimana 

pengalaman ini mempengaruhi 

proses  kreat i f  Anda?”  Kex in 

menjawab dengan rinci pengalaman 

yang diperolehnya di sejumlah 

negara, yaitu Russia, Thailand, 

pesan? Tentu saja setiap orang akan 

berbeda alasannya. Akan tetapi satu 

hal yang menjadi titik simpul adalah, 

hasrat meleburkan diri dalam 

pengalaman provan dan spiritual 

ketika berada dalam perjalanan; 

m e m b u a t  d i r i n y a  m e m b u k a 

kemungkinan bagi mata dan hatinya 

untuk memandang dan merasakan 

berbagai hal yang ditemui. Karena 

s e o r a n g  p e j a l a n ,  b u k a n l a h 

w i s a t a w a n  y a n g  m e m a t o k 

ekspektasi terhadap apa yang bakal 

dilihat dan dialami. Seorang pejalan 

(traveler) membuka diri seluas-

l u a s n y a  t e r h a d a p  b e r b a g a i 

kemungkinan. 

Demikianlah, bagi seorang 

pejalan, maka yang lampau, kini, 

dan bayangan masa datang, yang 

m e n e g a n g k a n  d a n  y a n g 

melumerkan, bertemu, mencair 

b e r s a m a  k e m u n g k i n a n -

kemungkinan yang ditemuinya. 

Seorang pejalan mestinya tidak 

sempat merasa kecewa terhadap 

sesuatu yang mungkin kurang atau 

bahkan buruk, karena itu bagian dari 

yang memperkaya pengalamannya. 

Begitulah lazimnya para peziarah 

sering menjadi keranjingan untuk 

terus melanjutkan laku ziarahnya. 

Menjelajahi dari satu tempat ke 

tempat berikutnya dengan penuh 

gairah, karena mendapatkan asupan 

dan pengalaman yang berbeda. 

S a ya  b e r t e m u  s e o r a n g 

seniman dengan laku sepert i 

peziarah: Zhang Kexin. Dilahirkan 

Beijing, India, Singapura dan di 

Indonesia. Ia mulai dengan cerita, 

bahwa ia membangun karier sebagai 

pelukis di Harbin, China dengan 

sungguh-sungguh dan mula i 

menampakkan hasil. Tetapi ada 

dorongan yang mendesak, untuk 

mencari  pengalaman baru.  Ia 

menuturkan pengalamannya di 

Rusia seperti berikut ini. 

Catatan Moscow 

“Secara mengejutkan, saya 

membuat keputusan penting di saat 

karier saya sedang berada di puncak. 

Saya ingin pergi ke luar negeri dan 

mendapatkan pengalaman berkesenian, 

seperti layaknya seniman barat yang 

hidup nomaden. Saya ingin keluar dari 

sistem kebudayaan yang sudah terpatri, 

dan memberi ruang bagi kehidupan dan 

pemikiran saya untuk bisa melihat dunia 

yang lebih luas. Lalu muncullah 

kesempatan untuk mengubah kehidupan 

saya dalam kesenian”. 

K e x i n  m e r a s a ,  t a n p a 

pengayaan pengalaman, misalnya 

berada di sebuah tempat yang baru, 

dapat memacetkan kreativitas, 

karena tanpa tantangan yang baru. 

Tanpa pernah dibayangkan caranya, 

keinginannya itu menemukan jalan. 

“Pada tahun 1992, saya pergi 

bersama dua rekan seniman asal China, 

kami bertiga diundang oleh Kementerian 

Kebudayaan Uni Soviet (pada waktu itu 

masih ada Uni Soviet) untuk datang ke 

Moscow dan memberikan kuliah serta 

mengadakan pameran lukisan di sana”. 
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Terjadilah perjalanan impian itu. Melewati jalur 

darat, menggunakan kereta Trans-Siberian Express, 

mereka bertiga meluncur melalui gurun Siberia Baru 

yang bersalju, tertutup es dan berangin, yang 

membentang luas hingga sejauh mata memandang di 

semua penjuru. 

“Di atas kereta itulah kami mendengar berita yang 

menggegerkan – bahwa Uni Soviet pecah. Para penumpang 

sangat terkejut. Badai politik yang saya alami pertama kali ini 

tidak terbayangkan sebelumnya. Saat tiba di Rusia, kami bisa 

melihat rakyat Rusia menahan rasa sakit dalam hati mereka 

saat mereka menyaksikan perubahan menuju sistem 

perekonomian barat. Kehidupan mereka berada dalam 

pergolakan antara re-evaluasi, keputusasaan dan harapan. 

Namun mereka masih sangat kuat. Sementara itu, seni 

kontemporer Rusia luar bisa aktif selama periode ini. Ideologi 

mereka telah berevolusi, kolektivisme telah runtuh. Harga diri 

bangsa Rusia terkait perikemanusiaan dan moralitasnya telah 

diuji. Dalam kondisi ini, seni kontemporer Rusia memikirkan 

ulang permasalahan nasional dan sosial mereka”.

 

Dapat dibayangkan bagaimana bepergian 

menuju suatu wilayah yang sedang gundah dan 

guncang. Menuju masyarakat yang limbung. Namun 

karena tujuan utamanya adalah berfokus pada seni rupa, 

maka Kexin justru menemukan tantangan yang 

menggairahkan. 

“Saya cukup beruntung untuk bisa merasakan 

perkembangan seni kontemporer Rusia dalam periode ini. Saya 

merasakan kekuatan seni kontemporer Rusia yang selama ini 

tidak pernah saya lihat di China. Saya membangun 

pertemanan dengan beberapa seniman kontemporer Rusia 

yang luar biasa”. 

Selama periode itu, ia mendalami studi tentang 

seni kontemporer di Rusia dan Eropa Timur. Pada tahun 

2005, Kexin mewawancarai Dr. Tuula Karjalainen, 

Direktur Museum of Contemporary Art Kiasma, 

Finlandia (oh ya, Zhang Kexin memiliki pengalaman 

sebagai editor publikasi tentang seni di Heilongjiang's 

Provincial Fine Art Publishing House pada 1989). Dari 

hasil wawancaranya itu, ia tuliskan menjadi sebuah 

artikel yang berjudul: “Challenge Is Faster Than History” 

(Tantangan Lebih Cepat dibandingkan Sejarah), yang 

menuturkan tentang seni kontemporer di Rusia pada 

waktu itu. 

“Artikel tersebut dimuat di Majalah Art China. Pada 

suatu kesempatan, Tuula berkunjung ke studio saya di 

Bangkok. Setelah pecahnya Uni Soviet, seni kontemporer 

Rusia benar-benar memukau saya”. 

Pada titik itu, Kexin mulai gelisah dengan karya-

karyanya selama ini. Ia merasa tak lagi puas hanya 

dengan lukisan yang terpampang di sandaran kanvas. Ia 

merasa, meski pencapaian artistiknya semakin kaya, 

merasa memiliki kemampuan lebih dalam membuat 

lukisan tinta China (Chinese ink painting), tetap 

memerlukan tantangan baru. Di Rusia, di tengah 

suasana yang mengguncang itu, Kexin merasa putus asa. 

Di tengah situasi semacam itu dan merasa sendirian, 

muncul semangat baru yang otentik, “saya ingin 

menggunakan lukisan tinta dengan narasi seni rupa barat 

serta estetika oriental yang puitis, untuk merefleksikan 

ekspresi dan ideologi kehidupan saya”. Demikianlah angan-

angan itu membakar semangatnya. Ia melanjutkan 

kisahnya, sebagai berikut.

“Saya telah mengalami kebingungan dalam hidup 

saya di tengah lingkungan manusia dan masalah kemanusiaan 

di Rusia. Saya memasuki fase di mana saya menginginkan 

kehidupan yang baru. Saya melukis banyak figur dengan 

menggunakan tinta, mulai dari pemandangan Siberia yang 

bersalju dan gumpalan-gumpalan es, hingga kehidupan 

kebudayaan Rusia kontemporer di sepanjang Sungai Neva. Ini 

semua merupakan kekuatan artistik yang berasal dari rasa 

kesepian saya”. 

B e b e r a p a  w a k t u  k e m u d i a n ,  s e t e l a h 

menghasilkan sejumlah karya, Kexin menyelenggarakan 

peraduan, dan mendapatkan ketenangan, ketika saya berada di 

kuil”. 

Karya-karya Kexin pada periode ini, mengolah 

banyak representasi Thailand,  baik representasi 

kebudayaan tradisional maupun kontemporer, antara 

lain (karya-karya yang ia anggap 'penting') serial 

“Chinese Feature” (lukisan pada kertas); serial “China's 

Construction Rule” (cat minyak pada kanvas); serial 

“New Oriental Language” (lukisan pada kertas);  “The 

Monsters” dan “Implication of Plasticine Figures” (seni 

pertunjukan/performance arts); dan “Swaying at the 

Heaven and Hell” dan “My South East Asia” (dua yang 

terakhir adalah karya instalasi). Selama periode ini ia 

juga merampungkan beberapa ukiran kayu berskala 

besar. Karya-karyanya, selain dipajang di studio di 

Bangkok, juga dikoleksi National Gallery of Thailand, 

China Guangdong Museum of Art (CGMA), dan China 

Shanghai Zendai Museum of Modern Art.

 

Catatan India 

Cerita Kexin pada penziarahan berikutnya, 

yaitu ke India. Pada 2002, ia diundang ke India untuk 

melakukan penelitian mengenai seni religi, sekaligus 

pertukaran seni kontemporer. “Saya juga berkesempatan 

mengerjakan suatu proyek seni jangka panjang yang berjudul 

“Worshiping Red (Menyembah yang Merah)”, menulis tesis, 

mengerjakan beberapa karya media baru, serta membuat 

lukisan tinta kontemporer”. 

Selama di India, ia mendapatkan dukungan 

sahabatnya, Vijay yang juga seorang kolektor terkenal, 

antara lain menjadikan rumah mewahnya sebagai studio 

seni tempat ia berkarya. Kexin menuturkan, “saya 

mendapatkan hak istimewa untuk menikmati koleksi karya seni 

yang sangat banyak di rumah mewahnya, antara lain karya 

Juan Miro, Georges Seurat, Rabindranath Tagore, M.F. 

Husain, F.N. Souza, Qi Baishi, dan banyak lukisan seniman 

internasional lainnya”. 

Keluarga Vijay,  menurut Kexin,  sudah 

pameran di Galeri Tsentralniy Dom Khudozhnika di 

Moscow. Pada saat yang sama, ia mendapat kehormatan 

sebagai advisor seniman di Bieliayevo Museum of 

Modern Art di Moscow, sekaligus menggelar pameran di 

sana. 

Catatan Thailand  

Setelah penziarahan Moscow, ia mendapatkan 

kesempatan pergi ke Thailand. Pada 1992, saat belajar 

seni di Eropa, ia diundang ke Bangkok untuk mengikuti 

"Modern Chinese Painting Duo Exhibition" yang 

diselenggarakan oleh Siam City Gallery. Peristiwa itu 

membekaskan kenangan yang istimewa. “Karya saya 

memberi kesan yang besar bagi dunia seni Thailand, dan sejak 

saat itu banyak karya saya yang dikoleksi di negara tersebut”. 

Dalam berbagai aktivitas di Thailand itu, ia mulai 

memiliki pemahaman yang lebih mendalam tentang seni 

di Asia Tenggara, dan memimpikan memiliki studio seni 

yang besar di negeri Gajah Putih itu. Seperti bersambut, 

pada 1995, Srifuengfung Foundation di Thailand 

mengundang Kexin untuk membuat mural “Romance of 

the Three Kingdoms (Romansa Tiga Kerajaan)” di 

"Taman Hiburan Three Kingdoms". 

Pada kesempatan itulah, ia mewujudkan 

impiannya, membangun "Kexin Art Studio" di Bangkok, 

yang terletak di pusat kota, dengan luas hampir 

mencapai tigaratus (300) meter persegi. Di tempat itulah 

ia menciptakan mural epos berskala besar berjudul 

"Romance of the Three Kingdoms", yang memasukkan 

sejarah China sebagai latarbelakangnya. Tak berhenti di 

situ, di kesempatan berikutnya, ia membangun studio 

seni di Sukhumvit Road, kawasan bisnis yang terkenal di 

kota itu. Studio ini memiliki ruang pameran, ruang kerja, 

dan tempat tinggal. “Suasana di studio ini sangat cocok 

dengan cara kerja saya. Saya membuat banyak instalasi, 

patung dan lukisan di tempat ini. Di Thailand, saya 

terinspirasi oleh banyak hal. Mulai dari pemandangan, hingga 

masyarakat dan kebudayaannya. Khususnya, saya sering 

memperhatikan para biksu berpakaian warna saffron yang tiap 

pagi beraktivitas keluar-masuk kuil. Saya menemukan 
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Terjadilah perjalanan impian itu. Melewati jalur 

darat, menggunakan kereta Trans-Siberian Express, 
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membentang luas hingga sejauh mata memandang di 
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bangsa Rusia terkait perikemanusiaan dan moralitasnya telah 

diuji. Dalam kondisi ini, seni kontemporer Rusia memikirkan 

ulang permasalahan nasional dan sosial mereka”.
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menuju suatu wilayah yang sedang gundah dan 

guncang. Menuju masyarakat yang limbung. Namun 

karena tujuan utamanya adalah berfokus pada seni rupa, 

maka Kexin justru menemukan tantangan yang 

menggairahkan. 

“Saya cukup beruntung untuk bisa merasakan 

perkembangan seni kontemporer Rusia dalam periode ini. Saya 

merasakan kekuatan seni kontemporer Rusia yang selama ini 

tidak pernah saya lihat di China. Saya membangun 

pertemanan dengan beberapa seniman kontemporer Rusia 

yang luar biasa”. 

Selama periode itu, ia mendalami studi tentang 

seni kontemporer di Rusia dan Eropa Timur. Pada tahun 
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Direktur Museum of Contemporary Art Kiasma, 
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artikel yang berjudul: “Challenge Is Faster Than History” 

(Tantangan Lebih Cepat dibandingkan Sejarah), yang 

menuturkan tentang seni kontemporer di Rusia pada 

waktu itu. 

“Artikel tersebut dimuat di Majalah Art China. Pada 

suatu kesempatan, Tuula berkunjung ke studio saya di 

Bangkok. Setelah pecahnya Uni Soviet, seni kontemporer 

Rusia benar-benar memukau saya”. 

Pada titik itu, Kexin mulai gelisah dengan karya-

karyanya selama ini. Ia merasa tak lagi puas hanya 

dengan lukisan yang terpampang di sandaran kanvas. Ia 

merasa, meski pencapaian artistiknya semakin kaya, 

merasa memiliki kemampuan lebih dalam membuat 

lukisan tinta China (Chinese ink painting), tetap 

memerlukan tantangan baru. Di Rusia, di tengah 

suasana yang mengguncang itu, Kexin merasa putus asa. 

Di tengah situasi semacam itu dan merasa sendirian, 

muncul semangat baru yang otentik, “saya ingin 

menggunakan lukisan tinta dengan narasi seni rupa barat 

serta estetika oriental yang puitis, untuk merefleksikan 

ekspresi dan ideologi kehidupan saya”. Demikianlah angan-

angan itu membakar semangatnya. Ia melanjutkan 

kisahnya, sebagai berikut.

“Saya telah mengalami kebingungan dalam hidup 

saya di tengah lingkungan manusia dan masalah kemanusiaan 
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kehidupan yang baru. Saya melukis banyak figur dengan 
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semua merupakan kekuatan artistik yang berasal dari rasa 
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menghasilkan sejumlah karya, Kexin menyelenggarakan 

peraduan, dan mendapatkan ketenangan, ketika saya berada di 

kuil”. 

Karya-karya Kexin pada periode ini, mengolah 

banyak representasi Thailand,  baik representasi 

kebudayaan tradisional maupun kontemporer, antara 

lain (karya-karya yang ia anggap 'penting') serial 
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Monsters” dan “Implication of Plasticine Figures” (seni 

pertunjukan/performance arts); dan “Swaying at the 

Heaven and Hell” dan “My South East Asia” (dua yang 

terakhir adalah karya instalasi). Selama periode ini ia 

juga merampungkan beberapa ukiran kayu berskala 

besar. Karya-karyanya, selain dipajang di studio di 

Bangkok, juga dikoleksi National Gallery of Thailand, 

China Guangdong Museum of Art (CGMA), dan China 

Shanghai Zendai Museum of Modern Art.

 

Catatan India 

Cerita Kexin pada penziarahan berikutnya, 

yaitu ke India. Pada 2002, ia diundang ke India untuk 

melakukan penelitian mengenai seni religi, sekaligus 

pertukaran seni kontemporer. “Saya juga berkesempatan 

mengerjakan suatu proyek seni jangka panjang yang berjudul 

“Worshiping Red (Menyembah yang Merah)”, menulis tesis, 

mengerjakan beberapa karya media baru, serta membuat 

lukisan tinta kontemporer”. 

Selama di India, ia mendapatkan dukungan 

sahabatnya, Vijay yang juga seorang kolektor terkenal, 

antara lain menjadikan rumah mewahnya sebagai studio 

seni tempat ia berkarya. Kexin menuturkan, “saya 

mendapatkan hak istimewa untuk menikmati koleksi karya seni 

yang sangat banyak di rumah mewahnya, antara lain karya 

Juan Miro, Georges Seurat, Rabindranath Tagore, M.F. 

Husain, F.N. Souza, Qi Baishi, dan banyak lukisan seniman 

internasional lainnya”. 

Keluarga Vijay,  menurut Kexin,  sudah 

pameran di Galeri Tsentralniy Dom Khudozhnika di 

Moscow. Pada saat yang sama, ia mendapat kehormatan 

sebagai advisor seniman di Bieliayevo Museum of 

Modern Art di Moscow, sekaligus menggelar pameran di 

sana. 

Catatan Thailand  

Setelah penziarahan Moscow, ia mendapatkan 

kesempatan pergi ke Thailand. Pada 1992, saat belajar 

seni di Eropa, ia diundang ke Bangkok untuk mengikuti 

"Modern Chinese Painting Duo Exhibition" yang 

diselenggarakan oleh Siam City Gallery. Peristiwa itu 

membekaskan kenangan yang istimewa. “Karya saya 

memberi kesan yang besar bagi dunia seni Thailand, dan sejak 

saat itu banyak karya saya yang dikoleksi di negara tersebut”. 

Dalam berbagai aktivitas di Thailand itu, ia mulai 

memiliki pemahaman yang lebih mendalam tentang seni 

di Asia Tenggara, dan memimpikan memiliki studio seni 

yang besar di negeri Gajah Putih itu. Seperti bersambut, 

pada 1995, Srifuengfung Foundation di Thailand 

mengundang Kexin untuk membuat mural “Romance of 

the Three Kingdoms (Romansa Tiga Kerajaan)” di 

"Taman Hiburan Three Kingdoms". 

Pada kesempatan itulah, ia mewujudkan 

impiannya, membangun "Kexin Art Studio" di Bangkok, 

yang terletak di pusat kota, dengan luas hampir 

mencapai tigaratus (300) meter persegi. Di tempat itulah 

ia menciptakan mural epos berskala besar berjudul 

"Romance of the Three Kingdoms", yang memasukkan 

sejarah China sebagai latarbelakangnya. Tak berhenti di 

situ, di kesempatan berikutnya, ia membangun studio 

seni di Sukhumvit Road, kawasan bisnis yang terkenal di 

kota itu. Studio ini memiliki ruang pameran, ruang kerja, 

dan tempat tinggal. “Suasana di studio ini sangat cocok 

dengan cara kerja saya. Saya membuat banyak instalasi, 

patung dan lukisan di tempat ini. Di Thailand, saya 

terinspirasi oleh banyak hal. Mulai dari pemandangan, hingga 

masyarakat dan kebudayaannya. Khususnya, saya sering 

memperhatikan para biksu berpakaian warna saffron yang tiap 

pagi beraktivitas keluar-masuk kuil. Saya menemukan 
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itu, sejumlah lembaga seni mengundang saya untuk mengikuti 

pameran kelompok. Dan saat itulah saya mulai berencana 

untuk membangun studio di China”.

 

Mulai 2007, Beijing menarik perhatian sebagai 

pusat seni kontemporer di Asia. Banyak pembukaan 

pameran dilakukan di distrik seni “798”, yang masih 

menjadi episentrum bagi kegiatan kesenian China. Ia 

mulai aktif melakukan kegiatan pameran. “Saya sempat 

berpameran bersama master seni pop asal Perancis, Erró, di 

The One Art Zone Beijing. Seingat saya, pameran itu bersifat 

akademis dengan tema historis, dan menjadi pembicaraan di 

lingkaran seni kontemporer Beijing”, demikian kenang 

Kexin. Kesuksesannya di Beijing itu juga membuat Erro 

gembira. Erro melukis serial berjudul "Chairman Mao 

Travel Around the World", pada 1970an, dan karyanya 

cukup banyak dipercakapkan oleh banyak seniman di 

China.

Pada 2007 Kexin membangun studio di Beijing. 

Kehidupannya yang mulai nyaman di Thailand, untuk 

sementara ditinggalkan, dan memusatkan aktivitas 

keseniannya di Beijing. “Saya harus menyesuaikan diri dari 

kehidupan spiritual yang sudah saya jalani sekian lama di 

Thailand, untuk kemudian hidup dan bekerja di China, di 

mana upaya untuk memperoleh uang dan tidak adanya 

kepercayaan spiritual menjadi terasa aneh jika dibandingkan 

dengan kehidupan yang sudah terbiasa saya lalui” cerita 

Kexin pada hari-hari awal di Beijing. Tegangan 

pengalaman psikologis semacam itu sangat menarik; 

selepas meninggalkan Beijing pada sekitar 1992an, dan 

15 tahun kemudian (pada 2007) ia kembali ke kota yang 

sama, Kexin mengalami guncangan spiritual. Selama 

penziarahan budaya terutama di India dan Thailand ia 

memiliki kebiasaan laku spiritual, ketika kembali ke 

Beijing ia dihadapkan pada kehidupan duniawi yang 

pragmatis (“…untuk memperoleh uang dan tidak adanya 

kepercayaan spiritual…”, kata Kexin). Proses transisi itu 

menjadi sumber inspirasi, dan melahirkan karya serial 

"Sybarites", terdiri atas lukisan tinta, ukiran kayu, dan 

video. 

 “Mengingat orientasi Beijing yang berada di 

persimpangan antara timur dan barat, serta posisinya sebagai 

pusat seni kontemporer, saya menemukan ada banyak hal yang 

bisa saya renungkan. Ekspresi artistik saya pun menjadi lebih 

dalam dan kritis, dan saya memberikan penekanan khusus 

terhadap rasa tanggungjawab sosial”, demikian kesimpulan 

sementara Kexin terhadap penjelajahan barunya. Karya-

karya sewaktu di Beijing hasil renungannya itu, antara 

lain, “I Live in the Blue and Grey” yang merefleksikan 

masalah polusi udara. Lukisan “From Bangkok to Beijing”, 

“The Enticement Window” dan “Desire and Dream” 

menggambarkan bagaimana menyeimbangkan antara 

materialisme dengan kemanusiaan. Karya ukiran kayu 

bertajuk “China Heart”, “Seraglio”, “Engulf” dan “The 

Thinker” mendapatkan penerimaan yang baik dari 

komunitas seni China. Ia mulai mendapatkan perhatian 

dari publik seni di China.

 Bagi Kexin, sejak 2007 hingga sekarang 

merupakan puncak kegairahan dari kreativitas 

artistiknya. Ia menciptakan serial ukiran kayu berukuran 

besar  ber temakan "Ausp i c i ous  C loud”  (Awan 

Peruntungan). Ia terus mempelajari bagaimana orang-

orang China yang hidup di luar negeri bisa membangun 

kehidupan di sana sambil tetap mempertahankan 

hubungan dengan negara asal mereka. Ia juga 

mendedikasikan waktu dan tenaga yang cukup besar 

untuk menyelesaikan instalasi berskala besar yang 

berjudul "Overseas Chinese, a Movable Vehicle" dan 

“Medicine Chest”. 

Selain untuk pameran tunggal,  ia juga 

berpartisipasi di berbagai pameran internasional. Pada 

2011, ia berkesempatan mengurasi sebuah pameran seni 

kontemporer China yang penting yakni "The Fourth 

Guangzhou Triennial ". Di situ saya memperkenalkan 

sejumlah seniman kontemporer asal negara-negara Asia 

Tenggara. Kexin mengatakan, “Studio di Beijing 

memberikan pengalaman seni dan budaya yang kaya bagi saya, 

dan di saat yang bersamaan memberi ruang bagi saya untuk 

menjadi bagian dari pertukaran artistik antara Asia Tenggara 

mengkoleksi karya seni sejak lama. Kakeknya 

mengkoleksi banyak gambar Jepang yang berasal dari 

masa Ukiyoe awal. Karya Kexin juga mendapat 

kehormatan untuk menjadi bagian dari koleksi mereka. 

Ia memanfaatkan waktu selama di India seefektif 

mungkin. “Di India saya banyak melakukan aktivitas 

kesenian, diwawancarai oleh stasiun TV India, melakukan 

banyak kegiatan pertukaran di universitas-universitas dan 

lain sebagainya. Di saat yang bersamaan, saya juga perlu 

memastikan adanya waktu bagi pekerjaan artistik saya sendiri. 

Salahsatu yang menurut saya pantas untuk disebutkan adalah 

bagaimana dialog bersama Prof. Rajif Lachoen, Direktur 

National Gallery of Modern Art India, mengunjungi serta 

studi ke berbagai museum membantu saya untuk memahami 

secara komprehensif perkembangan seni modern dan 

kontemporer India yang sangat cepat”. Dari pengalamannya 

itu, ia berkesempatan menulis sejumlah artikel 

mengenai seni di India yang dimuat di beberapa jurnal di 

China. 

Dalam pandangan Kexin, sampai sejauh ini, 

India masih sangat merefleksikan spirit kebudayaan 

oriental, yang menunjukkan daya tarik artistik, 

gabungan antara tradisional dan modern. Ia sangat ingin 

mewujudkan menjadi lukisan, atmosfir religius India 

yang sakral dan humanisme kontemporer, dan akhirnya 

terwujuda juga. Lukisan “The New Oriental Language”, 

serial lukisan tinta kontemporer, digubah pada periode 

ini. 

Catatan Beijing 

Pa d a  2 0 0 5 ,  d i s e l e n g g a r a k a n  p a m e r a n 

“Accumulation Releasing - International Touring 

Exhibition on Zhang Kexin's Contemporary Arts” oleh 

Thailand National Art Gallery dan China Shanghai 

Zendai Museum of Modern Art (berlangsung di 

Shanghai, China). Ini adalah pameran pertama Kexin 

sejak meninggalkan China pada 1992, dan itulah 

kesempatan ia kembali (pulang) ke negerinya untuk 

pertama kalinya. Ia mengenang, “pameran ini sangat 

berhasil dan memberikan kesan yang besar di China. Semenjak 

dan China”. 

Catatan Singapura

Penjelajahan berikutnya adalah Singapura. Pada 

2012, Kexin bekerjasama dengan The Artist Village, 

Singapura, institusi seni kontemporer di Singapura, 

dalam sebuah proyek artistik, yaitu kerjasama untuk 

membangun semangat seni kontemporer di Asia. Di saat 

yang bersamaan,  Zhang Kexin juga memiliki 

kepercayaan diri untuk menciptakan “revolusi artistik” 

dalam berkarya. Dengan menggunakan konsep 

“survival” dalam memandang seni, ia keluar dari 

pemikiran dan perspektif artistik tradisional yang 

selama ini dominan. Ia juga menggunakan “konsep” 

bahasa seni kontemporer untuk menantang permainan 

seni komersial. Ia memulai proyek seninya yang berjudul 

PULAU UBIN 100 Days- ZHANG Kexin's Primitive 

Crafts Arts. Melalui proyek itu Kexin mewujudkan 

gagasan artistiknya selama 100 hari. Proyek ini bisa 

disebut sebagai 100 hari penciptaan karya seni 

eksperimental. 

Sebagai model pembangunan ekonomi di Asia, 

Singapura disebut oleh dunia sebagai “the city state”, 

salah satu model tempat yang sangat urban. Di sini tidak 

banyak sisa area yang bisa diolah. Karena tidak cukup 

tersedia “tanah untuk menciptakan kehidupan”, dan hal 

ini telah menjadi topik sehari-hari di Singapura. Kexin 

memilih Pulau Ubin, satu-satunya tempat alami yang 

dimiliki oleh Singapura, sebagai tempat perwujudan 

artistiknya, menggunakan suatu rumah di kampung tua.

  

Rumah yang dikelilingi oleh hutan tropis, di 

bagian belakang rumah itu terdapat kuburan China yang 

sudah sangat lama (tua). Pulau Ubin adalah sebuah 

pulau. Sebagian besar suplai makanannya berasal dari 

Kota Singapura. Rumah yang ada di pulau ini sederhana, 

tidak ada instalasi listrik di dalam rumah. Kexin harus 

menggunakan generator untuk bisa memompa air dari 

dalam tanah. Hal ini tampak seperti kehidupan manusia 

yang sangat sederhana di abad berteknologi tinggi. 
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itu, sejumlah lembaga seni mengundang saya untuk mengikuti 

pameran kelompok. Dan saat itulah saya mulai berencana 

untuk membangun studio di China”.

 

Mulai 2007, Beijing menarik perhatian sebagai 
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memastikan adanya waktu bagi pekerjaan artistik saya sendiri. 
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dalam berkarya. Dengan menggunakan konsep 

“survival” dalam memandang seni, ia keluar dari 
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memilih Pulau Ubin, satu-satunya tempat alami yang 

dimiliki oleh Singapura, sebagai tempat perwujudan 

artistiknya, menggunakan suatu rumah di kampung tua.
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sudah sangat lama (tua). Pulau Ubin adalah sebuah 

pulau. Sebagian besar suplai makanannya berasal dari 

Kota Singapura. Rumah yang ada di pulau ini sederhana, 

tidak ada instalasi listrik di dalam rumah. Kexin harus 

menggunakan generator untuk bisa memompa air dari 

dalam tanah. Hal ini tampak seperti kehidupan manusia 

yang sangat sederhana di abad berteknologi tinggi. 
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Meski demikian, dari perspektif Kexin, itu adalah tempat 

yang terbaik untuk seni eksperimental. Tempat ini 

memberikan energi bagi seni kontemporer dan 

menjadikan seni  berkembang hingga ke t i t ik 

vitalitasnya. Zhang Kexin menaklukan kesulitan hidup, 

sendirian menghadapi cara hidup yang nyaris 

mendekati “kejam”, jika dilihat dari kemudahan 

teknologi hari ini. Dua karya seni kontemporernya, “The 

Land Cultivation Diary” dan “Life on the Island” 

dirampungkan pada tahap 'cara hidup' yang penuh 

tantangan ini. Karya ini disajikan dalam bentuk seni 

pertunjukkan, VDO, foto, instalasi dan lukisan. 

Catatan Indonesia 

Perjalanan penziarahan, kini sampai di 

Indonesia. Inilah catatan Kexin mengawali pengalaman 

batinnya. “Borobudur dikenal sebagai candi Buddha terbesar 

di seluruh dunia. Sementara itu, candi Hindu yang agung 

yakni Prambanan telah menjadi 'tempat suci' bagi kesenian 

klasik. Yogyakarta adalah pusat seni kontemporer di Indonesia 

dan Asia Tenggara. Tempat ini juga memiliki posisi penting 

dalam dunia seni kontemporer. Hal ini mendorong 

keingintahuan saya, sehingga pada 2015 saya berkolaborasi 

dengan Langgeng Art Foundation, salah satu lembaga seni 

k o n t e m p o r e r  d i  I n d o n e s i a .  D i  t a h u n  i t u ,  s a ya 

menyelenggarakan pameran berjudul "The Bird" di Langgeng 

Art Space. Pameran “The Bird” membekaskan kesan yang 

mendalam bagi saya tentang Yogyakarta”. 

Pada suatu hari, 2016, saya diundang oleh Dr. Oei 

Hong Djien, seorang kolektor terkenal di Indonesia, yang 

mengajak kerjasama dengan OHD Museum, untuk 

menyelenggarakan pameran tunggal. Tantangan ini 

segera disambut Kexin dengan antusias. Ia mulai 

berkarya, dengan mengubah "Oei's Heritage House" 

menjadi workshop seniman. “Selama penyelenggaraan 

proyek ini, saya membuat karya video, pertunjukan, instalasi 

dan lukisan. Di tahun itu, pertunjukkan tunggal saya 

"Dialogue with OHD” dipamerkan di "Oei's Heritage House" 

dan OHD Museum di Magelang. Setelah terlibat dalam 

sejumlah kegiatan kesenian di Indonesia selama dua tahun 

berturut-turut, saya merasa meletakkan pondasi yang baik 

bagi perkembangan kesenian saya di tempat ini”. Demikian 

Kexin mengisahkan pengalamannya.

 Saya mulai dengan menyusuri karya-karya, 

khususnya yang digubah selama di Indonesia. Di 

studionya di kawasan Muntilan, Jawa Tengah, Kexin kini 

seperti bertafakur: merenung, merangkai, menyusun 

mozaik dan pazel penziarahannya itu, menjadi karya-

karya yang menyimpan sekaligus menyampaikan narasi 

panjang atas pengalamannya itu.

  Karya-karya Zhang Kexin bertumpu pada ide 

utama tentang “hubungan antara manusia dengan alam, 

bagaimana menyeimbangan antara yang badaniah (fisik) 

dengan dunia spiritual”. Karya-karya Kexin, dalam 

pandangan saya, dalam kendali pikiran, jiwa, dan tubuh 

yang sangat terorganisasi. Gejala visual dengan 

ornamentasi yang tinggi, warna-warna terang, 

menyelimuti dan mengisi bentuk-bentuk yang 

kompleks; antara realistik, deformatif, dan ornamentasi. 

Ia sangat terobsesi dengan persoalan seperti pemanasan 

global, nafsu manusia yang terus menerus menjarah 

alam. Ia melihat, berbagai bencana alam seperti 

kebakaran hutan, banjir, yang terjadi di mana-mana, 

termasuk bencana terbaru wabah Covid-19, yang 

menyergap kehidupan manusia hari ini. Hal-hal itu 

menjadi daya dorong dan sumber energi untuk karya-

karyanya sekarang. 

Karya-karyanya Kexin, pada bidang gambar 

didominasi oleh berbagai bentuk, figur, berbagai 

material dan ornamen. Mengapa demikian? Apakah ada 

hubungan atau narasi yang saling berkaitan antara satu 

lukisan dengan lainnya? Terhadap pertanyaan itu, ia 

menjawab, secara rinci, “pertama,  saya mengelola rumah 

dengan tangan saya sendiri (I hold the house in my own 

hand), di mana saya mengekspresikan pencarian rumah 

spiritual bagi kemanusiaan; kedua, untuk menunjukkan 

model-model fashion terbaru, merepresentasikan dunia 

materiil manusia dan masyarakat yang komersial; ketiga, 

makhluk hidup yang ada di lautan merepresentasikan 

kehidupan yang ada di dalam, khususnya ikan-ikan tropis, 

mereka punya karakter dekoratif yang kuat; keempat,  kupu-

kupu berasal dan datang dari halaman studio, mereka punya 

bahasa lukisan yang sangat cantik; kelima,  ada banyak simbol 

Asia, di antaranya bangunan kuno China dan Jawa, serta pola-

pola batik Indonesia, yang saya maksudkan untuk 

menggarisbawahi kebudayaan Asia; keenam,  spesimen 

hewan yang berasal dari museum alam (kehidupan sehari-

hari), merepresentasikan kehidupan alam dari jaman dahulu”. 

Jawaban itu menunjukkan, bahwa dalam 

berkarya, seperti tadi saya katakan di bagian 

sebelumnya,  ia menyusun pazel pengalaman estetik, 

artistik, dan spiritualnya sepanjang penjelajahannya itu. 

Kemudian menjumput yang lampau, maupun yang kini, 

yang ditemui sehari-hari, menjadi unsur-unsur visual 

yang menyimpan sekaligus menyuarakan berbagai 

pesan. 

Kedua: Memahami Dunia Dari Muntilan

 Pada 2020 Zhang Kexin diagendakan untuk 

berpameran tunggal di Tirtodipuran Link; sebuang 

ruang publik dan jejaring baru yang representatif di 

kawasan Tirtodipuran, Yogyakarta yang dikelola oleh St. 

Eddy Prakoso dan Benedicto Audi Jericho (Dito) melalui 

Srisasanti Foundation yang memayungi institusi ini. 

Salah satu syarat yang diberikan Srisasanti Syndicate 

kepada Zhang Kexin untuk Pameran di Tirtodipuran 

Link adalah menampilkan karya-karya terbaru (2019-

2020). Dan itu artinya adalah karya-karya yang 

diciptakan Kexin selama tinggal dan meleburkan diri 

dalam kehidupan di Muntilan dan sekitarnya. Di 

studionya di Muntilan, sebuah rumah heritage yang luas, 

ia memiliki ruang yang leluasa untuk melukis. Di ruang 

tamu, ruang tengah – tepatnya teras tengah – yang lebih 

terbuka, ia memasang foto-foto performance art-nya 

ketika beraksi dengan karya layang-layang berfoto 

dengan sejumlah “orang  biasa” di berbagai tempat yang 

dijadikan obyek wisata.

Karya-karya yang tidak hanya mengabadikan 

pengalaman Muntilan dan sekitarnya, tetapi karya-

karya yang dikerjakan di Muntilan untuk mengabadikan 

persoalan global. Pameran ini gegara wabah pandemi 

Covid-19 harus ditunda. Namun penundaan ini 

berhikmah pada Kexin untuk terus menyiapkan karya-

karya baru.

 Mari kita lihat sejumlah karya Kexin 

dari dekat. Lukisan terbaru yang dikerjakan antara 2019-

20, antara lain sebagai berikut. Lukisan Dream Prince 

Cruise: menghadirkan situasi meja makan yang 

meninggalkan sisa sedikit makanan. Hadir di sekitar 

meja itu sosok-sosok yang wajahnya menyerupai babi 

duduk di kursi mewah bergambar potret-potret wajah 

manusia, sesosok manusia berkepala anjing laut, sosok 

anjing yang berada di kolong meja, gajah, monyet, dan 

lainnya. Imajinasi sang penjelajah tentang dunia dan 

pengalaman baru: selebrasi, keangkuhan, keculasan, 

berpadu dengan kerendahhatian, kejujuran, dan jalan 

spiritualitas. 

 Apa yang dilihat dan diimajinasikan Kexin 

dikonstruksi menjadi keindahan yang menyimpan 

tragedi dan ironi, seperti yang digubah pada karya 

Bu�erfly Garden: kupu-kupu, sebagai isyarat kondisi 

alam yang normal, bertebaran di sana-sini. Namun, 

perhatikan sosok-sosok yang seperti tengah merayakan 

keindahan itu; ternyata terangkai dari batang pohon 

kering, atau manekin, mungkin sesosok artificial 

intelegencia (AI) seperti digambarkan dua sosok 

perempuan yang berdiri di atas bunga bangkai atau 

bunga raflesia (amorphophallus titanium).  Kepala-kepala 

rusa ternyata merupakan asesoris pada dinding 

(menjadi penanda 'kesuksesan' para pemburu binatang 

atas capaian jumlah buruannya). Bahkan buah nanas 

(pineapple) yang ada di pojok kanan bawah itu, rupanya 

sebongkah fosil. Kexin menggambarkan taman kupu-

kupu, tampak indah, tetapi juga menyembunyikan 

kerapuhan alam.
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dari bising kota besar. Muntilan merupakan kota kecil 

yang tenang dan  strategis; mudah menjangkau kota 

Yogyakarta (berjarak 28 km), mudah menjangkau kota 

Magelang (berjarak 26,6 km). Kexin melanjutkan 

ceritanya. 

“Saat memasang pintu belakang, saya tidak 

menyingkirkan pintu yang lama, karena saya ingin 

memberikan rasa otentik terhadap arstitektur kolonialnya. 

Rumah ini menginspirasi saya, dengan halamannya, ruang 

seninya dan studionya yang bisa mendorong kreativitas saya. 

Begitu juga dengan bunga-bunga tropis dan pohon yang  

ditanam di halaman. Tiap hari saya bisa mendengar suara 

burung dari studio saya. Seringkali juga ada berbagai binatang 

di halaman rumah mulai dari tokek besar, bunglon, kodok, 

kelelawar dan burung layang-layang. Saya memandang ke 

langit biru dan awan putih tanpa polusi, dan sayapun 

terbenam dalam keindahan alam”. 

Kexin menemukan oase baru. Bukan oase yang 

memabokkan,  atau membuatnya larut  dalam 

kenikmatan yang berujung kemalasan. Namun oase 

yang membuatnya lebih banyak merenungkan 

penziarahannya, merangkai puzle pengalamannya, 

menjadi karya-karya lukisan yang dikerjakan dengan 

sepenuh hati. Pengalaman keindahan berpadu dengan 

atmosfir spiritualnya; berada tengah masyarakat yang 

beragam keyakinan, berdekatan dengan masjid, dekat 

dengan ritual agama Budha (sekitar Candi Mendut, 

Pawon, Borobudur). Kexin menuturkan.

  “Tiap hari pula saya mendengar adzan (panggilan 

ibadah untuk umat Muslim)  yang berasal dari masjid. Tidak 

adanya minuman keras dan kehidupan malam, keberadaan 

budaya Jawa kuno serta cerita rakyat primitive (mitologi, 

legenda, pen.) memberi saya inspirasi, yang kemudian saya 

integrasikan ke dalam karya saya”. 

Karya-karya Kexin menunjukkan kondisi 

jiwanya yang menatap dan menghayati kehidupan 

dengan hangat serta optimis. Pandemi Covid-19 ia sikapi 

dengan menarik diri dari kerumunan, lebih banyak di 

studio, dan – seperti sudah saya sebutkan sebelumnya – 

menyusun puzle pengalaman penziarahannya. Karya-

karya di era pandemi ini warna-warni, mengisyaratkan 

harapan, meski di sana-sini terselip kode-kode yang 

mengirimkan pesan tentang ironi dan tragedi. Namun 

demikian, itulah karya seni, selalu menyimpan pesan 

tersembunyi, agar dapat tertangkap melalui laku 

kesungguhan mengamati dengan ketulusan jiwa untuk 

mencari dan menangkap pesan-pesannya.  

Kexin dan karya-karyanya merupakan catatan 

perjalanan penziarahan: menziarahi alam semesta dan 

kemanusiaan.

 Situasi yang mirip diungkapkan Kexin dalam 

karya Aquarium: tampak indah, menghadirkan biota 

laut, tetapi ia tetaplah ruang miniatur yang direkayasa. 

Aquarium juga hanya 'hiasan' yang mereplikasi realitas 

untuk kepentingan hiburan. Ironi dan tragika juga 

dihadirkan Kexin dalam karya Goodbye Komodo Dragon. 

Atas nama pariwisata, seringkali mengorbankan 

kehidupan yang organis, menempatkan makhluk hidup 

sekadar sebagai  tontonan,  tanpa memikirkan 

kehidupannya secara wajar. Dalam konteks Indonesia, 

komodo, spesies langka kadal raksasa, merupakan ikon 

pariwisata di Taman Nasional Komodo Pulau Komodo 

Nusa Tenggara. Atas nama ikon pariwisata, habitat dan 

ekosositemnya t idak mendapatkan perhatian 

selayaknya.

Untuk mengakhiri esai ini, saya mengajukan 

satu pertanyaan kepada Kexin, “Anda tinggal dan 

bekerja di Muntilan, Jawa Tengah, Indonesia. Apakah 

menurut Anda tempat / lokasi / negara di mana Anda 

tinggal memberi dampak pada cara Anda berpikir, cara 

Anda mendapat ide dan mengerjakan karya Anda?” 

Pertanyaan itu saya maksudkan untuk mengonfirmasi 

apakah karya-karya yang digubah pada “era Muntilan” 

memiliki corak khas atau mungkin distingsi dengan 

karya-karya sebelumnya. Berikut ini penjelasan Kexin. 

“Pada tahun 2017, saya mendirikan studio seni saya 

sendiri di Kota Muntilan Jawa Tengah. Tempat ini tidak jauh 

dari Kota Yogyakarta, dan masuk dalam yurisdiksi kota 

Magelang, di mana ada banyak kolektor yang tinggal di sini. 

Banyak selebriti internasional yang sudah pernah berkunjung 

ke Muntilan, dan ada banyak China-Indonesia yang tinggal di 

sini. Studio saya di sini dibangun di sebuah rumah tua 

berarsitektur China. Bangunannya punya karakter 

kebudayaan multikultur. Saya mengatakan bahwa studio saya 

masih dalam proses pembangunan”. 

Seperti sudah saya sebutkan pada bagian 

sebelumnya, studio dan sekaligus tempat tinggal ini 

memiliki atmosfir yang nyaman, karena luas, terbebas 
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PILGRIMAGE
Zhang Kexin: 
Pilgrim of Life

What drives a person the 

most to travel, cross borders, 

challenge barriers, immerse 

oneself in the local community, 

walk down hidden alleys, stop 

over and often get lost in them? 

What kind of energy impulse 

makes a person so obsessive? 

Contemplat ing  on i t ,  then 

recording it into pictures, or 

paintings full of passion and 

message? Of course each person 

will have different reasons. 

However, one thing that becomes 

Words by 

Suwarno Wisetrotomo

18

again in the same pattern.

As a pilgrim Kexin is not a 

type of worshiper of certain 

beliefs, figures, or mythology, but 

as a connoisseur of life, tracing 

the daily lives of the members of 

society he meets, and if they 

interests him, he tries to be part of 

their lives. This note wants to 

reveal further his pilgrimage 

experience and his creative 

painting work. I sent a number of 

questions by e-mail, and Kexin 

answered in great detail.

   

First: Across Asia

I started with the history 

of  h is  p i lgr image.  When I 

confirmed his statement about 

“frequent visits and lives in 

different countries and cities. 

What did you gain from this 

experience and how did this 

experience influence your creative 

process?" Kexin answered in 

detail the experiences he had 

gained in a number of countries, 

namely Russia, Thailand, Beijing, 

I n d i a ,  S i n g a p o r e  a n d  i n 

Indonesia. He started with a 

story, that he really built his 

career as a painter in Harbin, 

China and started showing 

results. But there is an urgent 

urge, to seek new experiences. He 

described his experience in 

Russia as follows.

   

Moscow Note

 “Surprisingly, I made an 

the connecting point is, the desire 

to immerse oneself in profane and 

spiritual experiences while on the 

way; makes himself open the 

possibility for his eyes and heart 

to see and feel the various things 

that are encountered. Because a 

traveler is not a tourist who sets 

expectations for what will be seen 

and experienced. A traveler 

opens himself widely to various 

possibilities.

Thus, for a traveler, the 

past, present, and future, tense 

and melting, converge, dissolve 

w i t h  t h e  p o s s i b i l i t i e s  i t 

encounters. A traveler should not 

have time to feel disappointed 

about something that may be 

lacking or even bad, because that 

is part of what enriches his 

experience. That is how pilgrims 

often become avid to continue 

their pilgrimage. Exploring from 

one place to the next with 

p a s s i o n ,  b e c a u s e  t h e y  g e t 

different inputs and experiences.

I met an artist with a 

pilgrim-like behavior: Zhang 

Kexin. Born in Harbin, China, in 

1 9 5 7 .  C o m p l e t e d  h i s  a r t 

e d u c a t i o n  a t  t h e  N o r m a l 

University of Harbin in 1982. He 

was active in creative activities 

and exhibitions in China from 

1984 to 1989. The rest, he traveled 

to several countries, staying for 

some time in a city that managed 

to 'ensnared' himself, then left 

important decision at a time when 

my career was at its peak. I want to go 

abroad  and  have  an  a r t i s t i c 

experience, like a nomadic western 

artist. I want to get out of the cultural 

system that is already imprinted, and 

make room for my life and thoughts to 

be able to see the wider world. Then 

came the opportunity to change my 

life in the arts ”.

Kexin feels that without 

enrichment of experiences, for 

example being in a new place, can 

stall creativity, because without 

any new challenges. Without ever 

imagining how, his desire found 

a way.

"In 1992, I went with two 

fellow artists from China, the three of 

us were invited by the Ministry of 

Culture of the Soviet Union (at that 

time there was still the Soviet Union) 

to come to Moscow and give lectures 

and hold a painting exhibition 

there".

Then the dream journey 

took place. Overland, using the 

Trans-Siberian Express train, the 

three of them glided through the 

snowy, snowy and windy New 

Siberia desert, which stretched so 

far as the eye could see in all 

directions.

 “It was on the train that we 

heard the shocking news - that the 

Soviet Union was breaking up. The 

passengers were very surprised. The 
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political storm I was experiencing for the first time was 

unimaginable. When we arrived in Russia, we could see 

the Russian people holding back the pain in their hearts as 

they watched the shift towards the western economic 

system. Their lives are in the turbulance of re-evaluation, 

despair and hope. However they are still very strong. 

Meanwhile, Russian contemporary art could be 

extraordinarily active during this period. Their ideology 

has evolved, collectivism has collapsed. The dignity of the 

Russian nation regarding its humanity and morality has 

been tested. Under these conditions, Russian 

contemporary art rethinks their national and social 

problems ”.

You can imagine how to travel to an area that 

is upset and shaky. Towards a shaky society. 

However, because its main objective is to focus on 

fine arts, Kexin has found exciting challenges.

“I am fortunate enough to experience the 

development of contemporary Russian art during this 

period. I felt the power of contemporary Russian art that I 

had never seen in China. I made friends with some 

amazing contemporary Russian artists”.

 D u r i n g  t h a t  p e r i o d ,  h e  s t u d i e d 

contemporary art in Russia and Eastern Europe. In 

2005, Kexin interviewed Dr. Tuula Karjalainen, 

Director of the Museum of Contemporary Art 

Kiasma, Finland (oh yes, Zhang Kexin has 

experience as editor of publications on art at 

Heilongjiang's Provincial Fine Art Publishing 

House in 1989). From the results of the interview, he 

wrote an article entitled: "Challenge Is Faster Than 

History", which tells about contemporary art in 

Russia at that time.

"The article was published in China Art 

Magazine. On one occasion, Tuula visited my studio in 

Bangkok. After the breakup of the Soviet Union, 

contemporary Russian art really wowed me ”.

At that point, Kexin began to get restless 

with his work so far. He felt no longer satisfied with 

just the painting on the back of the canvas. He felt 

that even though his artistic achievement was 

getting richer, he felt that he had more ability to 

make Chinese ink painting, but still needed a new 

challenge. In Russia, in the midst of this shaking 

atmosphere, Kexin felt hopeless. In the midst of 

such a situation and feeling alone, a new authentic 

spirit emerged, "I want to use ink paintings with 

western fine arts narratives and poetic oriental aesthetics, 

to reflect the expression and ideology of my life". Thus 

the thoughts ignited his spirit. He continued his 

story, as follows.

“I have experienced confusion in my life amidst 

the human environment and humanitarian problems in 

Russia. I am entering a phase where I want a new life. I 

paint many figures with ink, from snowy Siberian 

landscapes and icicles to contemporary Russian cultural 

life along the Neva River. These are all artistic strengths 

that come from my loneliness ”.

Sometime later, after producing a number of 

works, Kexin organized an exhibition at the 

Tsentralniy Dom Khudozhnika Gallery in Moscow. 

At the same time, he was honored as an artist 

advisor at the Bieliayevo Museum of Modern Art in 

Moscow, as well as holding an exhibition there.

     

Thailand Note 

After the Moscow pilgrimage, he had the 

opportunity to go to Thailand. In 1992, while 

studying art in Europe, he was invited to Bangkok 

to attend the "Modern Chinese Painting Duo 

Exhibition" organized by Siam City Gallery. That 

incident left a special memory. "My work made a big 

impression on the Thailand art world, and since then 

many of my works have been collected in that country". 

In various activities in Thailand, he began to have a 

deeper understanding of art in Southeast Asia, and 

Guangdong Museum of Art (CGMA), and China 

Shanghai Zendai Museum of Modern Art.

      

India Note 

Kexin's story on the next pilgrimage to 

India. In 2002, he was invited to India to conduct 

research on religious arts, as well as exchange 

contemporary arts. "I also had the opportunity to work 

on a long-term art project entitled" Worshiping Red ", 

write a thesis, work on several new media works, and 

create contemporary ink paintings".

While in India, he received the support of his 

best friend, Vijay, who is also a famous collector, 

among other things, turning his luxury home into 

an art studio where he worked. Kexin said, “I have 

the privilege of enjoying a large collection of works of art 

in his luxury home, including works by Juan Miro, 

Georges Seurat, Rabindranath Tagore, M.F. Husain, 

F.N. Souza, Qi Baishi, and many other international 

artist paintings ”.

Vijay's family, according to Kexin, has been 

collecting art for a long time. His grandfather 

collected many Japanese drawings from the early 

Ukiyoe period. Kexin's work has also had the honor 

of being part of their collection. He made the most of 

his time in India as effectively as possible. “In India I 

did a lot of artistic activities, was interviewed by Indian 

TV stations, carried out many exchange activities at 

universities and so on. At the same time, I also need to 

make sure there is time for my own artistic work. One 

that I think deserves to be mentioned is how the dialogue 

with Prof. Rajif Lachoen, Director of the National Gallery 

of Modern Art India, visiting and studying various 

museums helped me to comprehend comprehensively the 

very fast development of modern and contemporary 

Indian art ”. From this experience, he had the 

opportunity to write a number of articles about art 

in India which were published in several journals in 

China.

dreamed of owning a large art studio in the land of 

the White Elephant.  As revered, in 1995, 

Srifuengfung Foundation in Thailand invited Kexin 

to create a mural for "Romance of the Three 

Kingdoms" in the "Three Kingdoms Amusement 

Park".

It was on this occasion that he made his 

dream come true, building the "Kexin Art Studio" in 

Bangkok, which is located in the city center, with an 

area of nearly three hundred (300) square meters. It 

was here that he created a large-scale epic mural 

entitled "Romance of the Three Kingdoms", which 

includes Chinese history as the backdrop. Not 

stopping there, in the next opportunity, he built an 

art studio on Sukhumvit Road, a famous business 

district in the city. This studio has an exhibition 

space, work space and living area. “The atmosphere 

in this studio fits perfectly with the way I work. I did a lot 

of installations, sculptures and paintings in this place. In 

Thailand, I am inspired by many things. Starting from 

the scenery, to the society and culture. In particular, I 

often pay attention to the monks dressed in saffron colors 

who move in and out of the temple every morning. I found 

contest, and found rest, when I was at the temple ”.

Kexin's works during this period processed 

many representations of Thailand, both traditional 

and contemporary cultural representations, among 

others (works that were considered 'important') the 

series “Chinese Feature” (paintings on paper); the 

series “China's Construction Rule” (oil on canvas); 

the "New Oriental Language" series (painting on 

paper); "The Monsters" and "Implication of 

Plasticine Figures" (performance arts); and 

"Swaying at the Heaven and Hell" and "My South 

East Asia" (the last two are installation works). 

During this period he also completed several large-

scale wood carvings. Apart from being displayed in 

studios in Bangkok, his works are also collected by 

the National  Gal lery of  Thai land,  China 
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temporarily abandoned, and he focused his artistic 

activities in Beijing. "I had to adjust to the spiritual life I 

had lived in Thailand for a long time, to then live and 

work in China, where the effort to earn money and the 

lack of spiritual belief became strange compared to the life 

I was used to" told Kexin about the early days in 

Beijing. Such stresses of psychological experience 

are very attractive; after leaving Beijing in around 

1992, and 15 years later (in 2007) he returned to the 

same city, Kexin experienced spiritual shock. 

During his cultural pilgrimage especially in India 

and Thailand he had a habit of spiritual practice, 

when he returned to Beijing he was faced with a 

pragmatic worldly life (“… to earn money and lack of 

spiritual belief…”, said Kexin). This transition 

process became a source of inspiration, and gave 

birth to the series "Sybarites", consisting of ink 

paintings, wood carvings and videos.

“Given Beijing's orientation at the intersection 

of east and west, and its position as a center for 

contemporary art, I find there are many things I can 

reflect on. My artistic expression became deeper and more 

critical, and I placed special emphasis on a sense of social 

responsibility”, Kexin's tentative conclusion on his 

new exploration. His works as a result of his 

reflection in Beijing include, "I Live in the Blue and 

Gray" which reflects on the problem of air pollution. 

The paintings "From Bangkok to Beijing", "The 

Enticement Window" and "Desire and Dream" 

illustrate how to balance materialism with 

humanity. The wood carving works entitled "China 

Heart", "Seraglio", "Engulf" and "The Thinker" 

received good reception from the Chinese art 

community. He began to get attention from the art 

public in China.

  

For Kexin, since 2007 until now it has been 

the peak of his passion for artistic creativity. He 

created a large wood carving series themed 

"Auspicious Cloud." He continues to study how 

Chinese people living abroad can build a life there 

while maintaining connection with their home 

country. He also dedicates his time and energy. 

large enough to complete the large-scale 

installations entitled "Overseas Chinese, a Movable 

Vehicle" and "Medicine Chest".

Apart from solo exhibitions, he also 

participates in various international exhibitions. In 

2011, he had the opportunity to curate an important 

contemporary Chinese art exhibition, "The Fourth 

Guangzhou Triennial". There I introduced a 

number of contemporary artists from Southeast 

Asian countries. Kexin said, "The studio in Beijing 

provided a rich artistic and cultural experience for me, 

and at the same time provided a space for me to be part of 

the artistic exchange between Southeast Asia and 

China".

     

Singapore Note

The next exploration was Singapore. In 

2012, Kexin collaborated with The Artist Village, 

Singapore, a contemporary art institution in 

Singapore, on an artistic project, namely a 

collaboration to build the spirit of contemporary art 

in Asia. At the same time, Zhang Kexin also has the 

confidence to create an "artistic revolution" in his 

work. By using the concept of "survival" in viewing 

art, he breaks away from traditional artistic 

thinking and perspectives that have been dominant. 

He  a l so  uses  the  " concept "  l anguage  o f 

contemporary art to challenge the commercial art 

game. He started his art project entitled PULAU 

UBIN 100 Days- ZHANG Kexin's Primitive Crafts 

Arts. Through this project, Kexin realized his 

artistic ideas for 100 days. This project can be called 

as 100 days of experimental art creation.

As a model of economic development in 

Asia, Singapore is called by the world as "the city 

state", a model for a very urban place. There isn't 

 In Kexin's view, so far, India still reflects 

heavily on the spirit of oriental culture, which 

shows artistic appeal, a combination of traditional 

and modern. He really wanted to make it a painting, 

the sacred religious atmosphere of India and 

contemporary humanism, and finally that too. The 

painting “The New Oriental Language”, a 

contemporary ink painting series, was composed 

during this period.

     

Beijing Note

In 2005, the Thailand National Art Gallery 

and China Shanghai Zendai Museum of Modern 

Art held the exhibition "Accumulation Releasing - 

International Touring Exhibition on Zhang Kexin's 

Contemporary Arts" (taking place in Shanghai, 

China). This is Kexin's first exhibition since leaving 

China in 1992, and it is his chance to return (return) 

to his country for the first time. He recalls, “This 

exhibition was very successful and made a big impression 

on China. Since then, a number of art institutions have 

invited me to participate in group exhibitions. And that's 

when I started planning to build a studio in China ”.

Starting in 2007, Beijing has attracted 

attention as the center of contemporary art in Asia. 

Many of the exhibition openings were held in the 

“798” arts district, which is still the epicenter for 

Chinese arts activities. He began to actively carry 

out exhibition activities. "I had an exhibition with a 

French pop art master, Erró, at The One Art Zone 

Beijing. As I recall, the exhibition was academic with a 

historical theme, and became the talk of Beijing 

contemporary art circles” Kexin recalls. His success in 

Beijing also made Erro happy. Erro painted a series 

entitled "Chairman Mao Travel Around the World", 

in the 1970s, and his work was talked about by many 

artists in China.

In 2007 Kexin built a studio in Beijing. His 

life, which began to be comfortable in Thailand, was 

much workable area left here. There is not enough 

“land to create life”, and this has become a daily 

topic in Singapore. Kexin chose Pulau Ubin, the 

only natural place owned by Singapore, as a place 

for its artistic manifestation, using a house in an old 

village.

The house is surrounded by tropical forest, 

at the back of the house there is a very old Chinese 

grave. Pulau Ubin is an island. Most of its food 

supply comes from Singapore City. The house on 

this island is modest, there is no electrical 

installation in the house. Kexin must use a generator 

to be able to pump water from the ground. This 

seems like very simple human life in the high-tech 

century. However, from Kexin's perspective, it was 

the best place for experimental art. This place 

energizes contemporary art and allows art to 

develop to the point of vitality. Zhang Kexin 

conquered the hardships of life, alone faced a way of 

life that was almost approaching “cruel”, judging 

by the ease of technology today. Two of his 

contemporary works of art, "The Land Cultivation 

Diary" and "Life on the Island" were completed at 

this challenging stage of the 'way of life'. This work 

is presented in the form of performing arts, VDO, 

photographs, installations and paintings.

     

Indonesia Note

The journey of pilgrimage, has now arrived 

in Indonesia. This is Kexin's note starting his inner 

experience. “Borobudur is known as the largest 

Buddhist temple in the world. Meanwhile, the great 

Hindu temple, Prambanan, has become a 'holy place' for 

classical art. Yogyakarta is the center of contemporary art 

in Indonesia and Southeast Asia. This place also has an 

important position in the world of contemporary art. This 

stimulated my curiosity, so that in 2015 I collaborated 

with the Langgeng Art Foundation, one of the 

contemporary art institutions in Indonesia. That year, I 

organized an exhibition entitled "The Bird" at Langgeng 
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Art Space. The exhibition "The Bird" left a deep 

impression on me about Yogyakarta ".

One day, 2016, I was invited by Dr. Oei 

Hong Djien, a well-known collector in Indonesia, 

who invited cooperation with the OHD Museum, to 

organize a solo exhibition. This challenge was 

immediately greeted by Kexin with enthusiasm. He 

started working, turning "Oei's Heritage House" into 

an artist workshop. "During the implementation of this 

project, I made video works, performances, installations 

and paintings. That year, my solo show "Dialogue with 

OHD" was exhibited at "Oei's Heritage House" and 

OHD Museum in Magelang. Having been involved in a 

number of art activities in Indonesia for two consecutive 

years, I feel that I lay a good foundation for the 

development of my art. in this place”. That was how 

Kexin related his experience.

I started by exploring works, especially 

those composed while in Indonesia. At his studio in 

the Muntilan area, Central Java, it as though Kexin 

is now meditating: contemplating, assembling, 

compiling mosaics and puzzles for his pilgrimage, 

into works that both store and convey a long 

narrative of his experiences.

Zhang Kexin's works are based on the main 

idea of "the relationship between man and nature, 

how to balance the physical with the spiritual 

world". Kexin's works are, in my view, in a very 

organized mind, soul and body control. Visual 

phenomena with high ornamentation, bright 

colors, enveloping and filling complex forms; 

between realistic, deformative, and ornamentation. 

He is very obsessed with issues such as global 

warming, human passions that continue to plunder 

nature. He saw various natural disasters such as 

forest  f ires,  f loods,  which have occurred 

everywhere, including the latest disaster of the 

COVID-19 outbreak, which is hitting human life 

today. These things become the driving force and 

source of energy for his present works.

Kexin's works, in the field of images, are 

dominated by various shapes, figures, various 

materials and ornaments. Why is that? Is there a 

relationship or narrative that is interrelated 

between one painting and another? To that 

question, he answered, in detail, “first, I manage the 

house with my own hands (I hold the house in my own 

hand), in which I express the search for a spiritual home 

for humanity; second, to show the latest fashion models, 

representing the material world of humans and 

commercial society; third, living things in the ocean 

represent the life that is in, especially tropical fish, they 

have a strong decorative character; fourth, butterflies 

come and come from the studio yard, they have a very 

beautiful painting language; fifth, there are many Asian 

symbols, including ancient Chinese and Javanese 

structures, as well as Indonesian batik patterns, which I 

mean to underline Asian culture; sixth, animal 

specimens from natural museums (everyday life), 

representing natural life from antiquity ”.

This answer shows that in his work, as I said 

earlier in the previous section, he compiles his 

aesthetic, artistic, and spiritual experiences during 

his exploration. Then grazing the past, as well as the 

present, which is encountered on a daily basis, into 

visual elements that both store and voice messages.

     

Second: Understanding the World From Muntilan

In 2020 Zhang Kexin is scheduled to have a 

solo exhibition at Tirtodipuran Link; a new 

representative public space and network in the 

Tirtodipuran area, Yogyakarta which is managed 

by St. Eddy Prakoso and Benedicto Audi Jericho 

(Dicto) through the Srisasanti Foundation which is 

an umbrella for this institution. One of the 

conditions given by Srisasanti Syndicate to Zhang 

Kexin for the Exhibition at Tirtodipuran Link is to 

display the latest works (2019-2020). And that 

means the works that Kexin created during his stay 

and immersed himself in life in Muntilan and its 

surroundings. In his studio in Muntilan, a large 

heritage house, he has ample space to paint. In the 

guest terrace, the living room - to be precise the 

middle terrace - which is more open, he puts up 

photos of his performance art while performing with 

kite artworks taking pictures with a number of 

"ordinary people" in various places which are used 

as tourist attractions.

Works that not only perpetuate the 

experiences of Muntilan and its surroundings, but 

also works done in Muntilan to perpetuate global 

problems. This exhibition must be postponed 

because of the Covid-19 pandemic outbreak. 

However, this postponement gave Kexin a reward 

for continuing to prepare new works.

Let's take a close look at some of Kexin's 

works. The latest paintings that were done between 

2019-20 are as follows. The painting Dream Prince 

Cruise: presents a dining table situation that leaves 

little food left over. Around the table were figures 

whose faces resembled pigs sitting on luxurious 

chairs with portraits of human faces, a human with 

a seal's head, a dog under the table, an elephant, a 

monkey, and others. The explorer's imagination of 

new worlds and experiences: celebration, 

arrogance, cunning, combined with humility, 

honesty, and the path of spirituality.

W h a t  K e x i n  s e e s  a n d  i m a g i n e s  i s 

constructed into a beauty that holds tragedy and 

irony, as composed in his work Butterfly Garden: 

butterflies, as a sign of normal natural conditions, 

are scattered here and there. However, pay 

attention to figures who seem to be celebrating that 

beauty; it turns out that it is composed of a dry tree 

trunk, or a mannequin, perhaps an artificial 

intelligence (AI) as depicted by two female figures 

standing on a corpse flower or a rafflesia flower 

(amorphophallus titanium). The deer heads turned 

out to be accessories on the wall (a sign of the 

hunters' "success" in their game numbers). Even the 

pineapple in the lower right corner, it looks like a 

lump of fossil. Kexin describes a butterfly garden, 

looking beautiful, but also hiding the fragility of 

nature.

 

A similar situation is expressed by Kexin in 

his work Aquarium: it looks beautiful, presenting 

marine life, but it is still an engineered miniature 

room. Aquarium is also just a "decoration" that 

replicates reality for entertainment purposes. Irony 

and tragic are also presented by Kexin in Goodbye 

Komodo Dragon. In the name of tourism, often 

sacrificing an organic life, placing living things just 

as a spectacle, without thinking about their life 

naturally. In the Indonesian context, the Komodo 

dragon, a rare species of giant lizard, is a tourism 

icon in Komodo National Park, Komodo Island, 

Nusa Tenggara. In the name of a tourism icon, its 

habitat and ecosystem do not get the attention it 

deserves.

To conclude this essay, I ask Kexin one 

question, “You live and work in Muntilan, Central 

Java, Indonesia. Do you think the place / location / 

country where you live has an impact on the way 

you think, the way you get ideas and do your work? 

" I intend to ask that question to confirm whether the 

works composed in the "Muntilan era" have a 

distinctive style or maybe a distinction from 

previous works. The following is Kexin's 

explanation.

 “In 2017, I established my own art studio in 

Muntilan City, Central Java. This place is not far from 

Yogyakarta City, and falls under the jurisdiction of the 
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The absence of liquor and nightlife, the existence of 

ancient Javanese culture and primitive folklore 

(mythology, legend, pen.) Gave me inspiration, 

which I then integrated into my work ”.

Kexin's works show the condition of his soul 

that  looks  a t  and l ives  l i fe  warmly and 

optimistically. He responded to the COVID-19 

pandemic by withdrawing from the crowd, mostly 

in the studio, and - as I have previously mentioned - 

putting together a puzzle of his pilgrimage 

experience. The works in this pandemic era are 

colorful, hinting at hope, although here and there 

are codes that send messages about irony and 

tragedy. However, that is a work of art, always 

holding a hidden message, so that it can be captured 

by the sincere practice of observing with a sincere 

soul to seek and capture its messages.

Kexin and his works are a record of the 

journey of pilgrimage: exploring the universe and 

humanity.

city of Magelang, where there are many collectors who 

live here. Many international celebrities have visited 

Muntilan, and there are many Chinese-Indonesians who 

live here. My studio here is built in an old house with 

Chinese architecture. The building has a multicultural 

cultural character. I said that my studio is still under 

construction”.

As I mentioned in the previous section, this 

studio and residence has a comfortable atmosphere, 

because it is spacious, free from the noise of the big 

city. Muntilan is a quiet and strategic small town; 

easy to reach Yogyakarta city (28 km away), easy to 

reach Magelang city (26,6 km away). Kexin 

continues his story.

“When installing the back door, I didn't get rid of 

the old door, because I wanted to give an authentic feel to 

the colonial architecture. This house inspires me, with its 

courtyard, art space and studio that can encourage my 

creativity. Likewise with tropical flowers and trees 

planted in the yard. Every day I can hear the sound of 

birds from my studio. Often there are also various 

animals in the yard ranging from large geckos, 

chameleons, toads, bats and swallows. I looked up at the 

blue sky and white clouds without pollution, and I was 

immersed in the beauty of nature.”

Kexin found a new oasis. Not an oasis that is 

intoxicating, or tempts to indulge in indolence. 

However, it is an oasis that makes him reflect more 

on his pilgrimage, assemble the puzzles of his 

experiences, into paintings that are done 

wholeheartedly. Experience beauty blends with its 

spiritual atmosphere; in the middle of a community 

of diverse beliefs, close to a mosque, close to 

Buddhist rituals (around Mendut, Pawon, 

Borobudur). Kexin said.

"Every day I also hear the call to prayer (call 

of worship for Muslims) coming from the mosque. 
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2019 - 2020 | Acrylic on canvas 

130 x 150 cmButterfly 
Garden

29

Artworks

Bu�erfly Garden represented Zhang Kexin's life after the COVID-19 outbreak. He lived 

in a self-isolated life in his studio. His thinking becomes multidimensional and his 

imagination keeps on expanding. In self-isolation, his scope of activities is limited to 

the garden of his studio. He started to notice the beautiful bu�erflies and moths in the 

garden. Zhang Kexin feels that the pandemic gives people the chance to stay home and 

appreciate nature more than ever.
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Dream 
Prince Cruise
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2019 - 2020 | Acrylic on canvas

200 x 230 cmAquarium

31

2019 - 2020 | Acrylic on canvas

130 x 150 cm

Dream Prince Cruise was based on an art project Zhang Kexin did in Singapore in 2012 

titled “Pulau Ubin 100 Days”. The project highlighted the relationship between 

mankind and nature. In the painting, he arranged the original ecology of Pulau Ubin 

as a banquet scene on a cruise ship. The wild boar was his friend on Ubin. The house 

and car represented his woodcarving works for the project. In this painting, Zhang 

Kexin wants to remind people to pay a�ention to the protection of environment.

Aquarium depicted the globalized world as an aquarium, full of prosperity. High-welfare 

countries enjoy the profit from low production costs in developing countries. Human's 

plundering of the earth's resources and commercial development at the expense of the 

environment have led to transboundary pollution of the earth. The outbreak of COVID-19 

has intensified the game between superpowers, whether in trade, military or even 

ideology. COVID-19 is like a modern plague, regarded as nature's countera�ack against 

the globalization of human civilization. All these are like shards of glass on the canvas, 

sca�ered in every corner. It makes people think and reflect.
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2019 - 2020 | Acrylic on canvas

150 x 200 cmFloating Paradise

33

2019 - 2020 | Acrylic on canvas

150 x 130 cmGoodbye 
Komodo Dragon 

In Floating Paradise, Zhang Kexin portrays how people still 

yearns for entertainment while the pandemic continues to 

spread. While the need for entertainment is undoubtedly human 

nature, in the middle of the pandemic it leads people to break the 

health and safety precautions set to protect themselves.

Goodbye Komodo Dragon shows how after the outbreak of 

COVID-19, people start to pay more a�ention towards nature 

around them. Zhang Kexin used one of the most endangered 

animal in the world, Komodo Dragon as a medium to portray this 

sudden rise of a�ention towards environment protection. The 

upper part of the painting shows the material life that people 

pursue. The bo�om part shows how Zhang Kexin is looking for a 

spiritual home for the nature. 
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2020 | Acrylic on canvas

100 x 120 cm2020 Absolute Design

35

2020 | Acrylic on canvas

150 x 130 cmIsolation

In 2020, Absolute Design, Zhang Kexin illustrates how disaster will eventually pass, as it is 

something that humankind must face any either way. The figure is shown using the toilet, 

representing how our daily needs might be something that seems unimportant, but 

nonetheless we still need to do it anyway. Same like the current pandemic, it is one 

hardship that we have to face in order to continue on with our life. 

Isolation represents how with the spread of COVID-19, people 

must adapt with current mundane lifestyle to pass the time due to 

the strict isolation and lockdown measures. While daily activities 

are restricted, the deserted city streets have become a playground 

for wild animals. Zhang Kexin views this scene as something that 

is very comforting. It also urges us to reflect on the impact human 

have to the world.
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2020 | Acrylic on canvas

150 x 200 cmSocial Distancing 
Theme Park

In this painting, Zhang Kexin illustrates a theme park filled with chaos. The beak 

doctor who treated the Black Death in medieval Europe, the baptism of Catholicism, 

the almsgiving of monks, and the statues of British colonists who were overthrown 

during the anti-racism movement during the pandemic were reproduced in the 

park. Government seems to use fear to maintain social distancing measures which 

alienate oneself from others. In Social Distancing Theme Park, human beings will 

continue to sing and dance amid the chaos of 2020.
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Over the past two decades, Zhang 
has established himself as an 
outstanding artist with a distinctive 
style, pursuing various forms of 
ar t  inc lud ing  ins t a l l a t i on , 
performance, digital imagery, 
painting, sculpture and new 
media. He also performs as a 
contemporary art critic and 
curator. Zhang has written a great 
number of academic articles for 
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art media, and has been the 
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Zhang Kexin
Artists Profile

Born in China, 1957

Zhang has consistently been an 

active and influential figure on the 

Chinese, Southeast Asian and 

international art stage. He is the 

founder of ASEAN & CHINA and 

the 10+1 Art Tactic art projects. 

Zhang has lives and work in 

Beijing, Bangkok and Magelang, 
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Borobudur, Indonesia | 2018 : Emoji, La Lanta Fine Art, Bangkok, Thailand | 2017 : The Kite, 

Langgeng Art Foundation, Yogyakarta, Indonesia | My Three Kingdoms, Warren Art Gallery, Kuala 

Lumpur, Malaysia | 2016 : Dialogue with OHD, OHD Museum, Magelang, Indonesia | Asia Mirror, 

Duo Art Exhibition by Chinese & Thai Artists, Hof Art Space, Bangkok, Thailand.

Group Exhibitions (selected) : 2018 : “Abstract Party”, Limanjawi Art House, Borobudur, Indonesia 

| “ArtJOG 11”, Jogja National Museum, Yogyakarta, Indonesia | “YAA #3-2018 + Special Project: 

POSITIONING”, Sangkring Art Space, Yogyakarta, Indonesia | 2017 :  Set up Kexin Art Studio, 

Magelang, Indonesia | “Art Way ASEAN Way, Contemporary Exhibition”, Songkla Art Center, 

Songkla, Thailand | Set up Kexin Art Studio, Magelang, Indonesia | 2015 : Inward Gazes: 

Documentaries of Chinese Performance Art 2015, Macao Museum of Art, Macao | “Innovatively 

Transformed Folk Arts”, Jinshuku, Originality Square, 798 Art Zone, Beijing, China | 

“Convergence”, The National Gallery of Thailand, Bangkok, Thailand.

Over the past two decades, Zhang 
has established himself as an 
outstanding artist with a distinctive 
style, pursuing various forms of 
ar t  inc lud ing  ins t a l l a t i on , 
performance, digital imagery, 
painting, sculpture and new 
media. He also performs as a 
contemporary art critic and 
curator. Zhang has written a great 
number of academic articles for 
several well-known international 
art media, and has been the 
curator of many seriously themed 
exhibitions in major galleries. 

Zhang Kexin
Artists Profile

Born in China, 1957

Zhang has consistently been an 

active and influential figure on the 

Chinese, Southeast Asian and 

international art stage. He is the 

founder of ASEAN & CHINA and 

the 10+1 Art Tactic art projects. 

Zhang has lives and work in 

Beijing, Bangkok and Magelang, 

Indonesia.
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Srisasanti Syndicate is a Yogyakarta based 
art gallery group that was established by 
ST. Eddy Prakoso with main aim to “Initiate 
Global Appreciation”, by consistently 
presenting artworks of exciting visual 
artists through annual in-house programs 
in Tirtodipuran Link and participation in 
various international art fairs. It also 
initiates routine collaborative show 
programs with partner galleries from 
Singapore, the Philippines, Malaysia, 
Australia and the United States of America.

One of the gallery from Srisasanti 
Syndicate group, Srisasanti Gallery, 
focuses its attention on the presentation of 
established artists through housing of 
various exhibition and non-exhibition 
programs, which ranges from book 
publishing to artist residency project. 
Several senior contemporary artists are 
represented by the gallery, such as Alfredo 
Esquillo Jr. (b. 1972), Bob Sick Yudhita 
Agung (b. 1971), Heri Dono (b. 1960), Roby 
Dwi Antono (b. 1990), Ronald Manullang 
(b. 1954) and Taher Jaoui (b. 1978).

Srisasanti Syndicate
The presentation of young contemporary 
artists is being undertaken by the junior 
gallery of Srisasanti Syndicate group, 
Kohesi Initiatives. This gallery works side 
by side with artists in a long-term 
perspective to enhance the artists' portfolio 
by providing continuous opportunities to 
have their works and ideas presented in 
both exhibition and/or non-exhibition 
format. Several talented young artists that 
have participated in the past or still in 
cooperation with Srisasanti Syndicate 
group are Atreyu Moniaga (b. 1988), Galih 
Reza Suseno (b. 1990), Gatot Indrajati (b. 
1980), Roby Dwi Antono (b. 1990), Suroso 
Isur (b. 1983) and Valdo Manullang (b. 
1990).

Gallery Profile
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Srisasanti Syndicate is a Yogyakarta based 
art gallery group that was established by 
ST. Eddy Prakoso with main aim to “Initiate 
Global Appreciation”, by consistently 
presenting artworks of exciting visual 
artists through annual in-house programs 
in Tirtodipuran Link and participation in 
various international art fairs. It also 
initiates routine collaborative show 
programs with partner galleries from 
Singapore, the Philippines, Malaysia, 
Australia and the United States of America.

One of the gallery from Srisasanti 
Syndicate group, Srisasanti Gallery, 
focuses its attention on the presentation of 
established artists through housing of 
various exhibition and non-exhibition 
programs, which ranges from book 
publishing to artist residency project. 
Several senior contemporary artists are 
represented by the gallery, such as Alfredo 
Esquillo Jr. (b. 1972), Bob Sick Yudhita 
Agung (b. 1971), Heri Dono (b. 1960), Roby 
Dwi Antono (b. 1990), Ronald Manullang 
(b. 1954) and Taher Jaoui (b. 1978).

Srisasanti Syndicate
The presentation of young contemporary 
artists is being undertaken by the junior 
gallery of Srisasanti Syndicate group, 
Kohesi Initiatives. This gallery works side 
by side with artists in a long-term 
perspective to enhance the artists' portfolio 
by providing continuous opportunities to 
have their works and ideas presented in 
both exhibition and/or non-exhibition 
format. Several talented young artists that 
have participated in the past or still in 
cooperation with Srisasanti Syndicate 
group are Atreyu Moniaga (b. 1988), Galih 
Reza Suseno (b. 1990), Gatot Indrajati (b. 
1980), Roby Dwi Antono (b. 1990), Suroso 
Isur (b. 1983) and Valdo Manullang (b. 
1990).
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